130                The Facts About Shakespeare

in the Restoration theaters, where flat scenes were used
instead of a curtain, and it may still be seen in the pro-
duction of melodrama or of Shakespeare's plays. A
painted drop shuts off a few feet of the stage, which
becomes a street or a hall, while properties and scenery
are being arranged in the rear. When the drop goes
up, we pass from the street or the court of the wicked
Duke to the Forest of Arden, just as the Elizabethans
did.

The Elizabethan stage affected Shakespeare's dra-
matic art in many ways. The absence of scenery, of
women actors, and of a front curtain, the use of a bare
stage that served for neutral or unspecified localities,
naturally influenced the composition of every play.
But the theatrical presentation was by no means as
crude or as medieval as these differences from modern
practice stem to indicate. The intimacy established
between actors and audience by the projecting stage,
the rapidity of action hastened by the lack of scenery
or furniture, the possibilities of rapid changes of scene
rendered intelligible by the use of the inner stage,
were all manifest advantages in encouraging dramatic
invention. The traditions formed in this theater for
the presentation of Hamlet, Romeo and Juliet* and the
other plays, were handed on from Shakespeare and
Burbage to Lowin and Taylor, to Betterton, Gibber,
&nd Garrick, down to the present day; and have per-
haps been less revolutionized by scenery and electric
lights than we might imagine.